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Sasniedzamie rezultati svesvalodas

Svesvaloda |

Analize valodu lomu savas identitates izveidé. Skaidro pretrunas un neskaidribas daudzvalodu sazina. (vVS.0.1.1.1.)
Analizé un skaidro sazinas situacijas dalibnieku lomas un noltkus (arT dailliteratdra un publicistika). (vS.0.1.1.2.)
Meérktiecigi meklé nepiecieSamo informaciju svesvaloda, lai izskaidrotu notikumu célonsakaribas. (VS.0.1.2.1.)

Izmanto atbilsto3us svedvalodas lidzek|us, lai formulétu secinajumus, spriestu no konkréta uz visparigo un no
vispariga uz konkréto dazadas sazinas 5|tuacuas (vs.0.1.2.2.)

(S\\//gsvalozdg |)zsaka savas emocijas un pamato savas domas. Noskaidro citu cilveku attieksmi un tas iemeslus.

Piedalas dlskusuas pauz savu viedokli, piekrisanu vai nepiekrisanu, noskaidro citu viedok|us un to pamatojumu
svedvaloda. (VS.0.1.2.6.)

Atpazist dazadu valodu un stilu elementus un stereotipus tekstos, filmas, videomaterialos, diskuté par tiem un to
izcelsmi. (vVS.0.2.1.1.)

Filmas un videomaterialos pamana neverbalas sazinas elementus, izmanto tos starpkultlru sazina. (vS.0.2.1.2.)
Lasa un klausas ar izpratni, patstavigi izvéloties savam mérkim atbilstosu stratégiju. (vS.0.2.2.1.)

Salidzina grafisko un audiotekstu/videotekstu uzbivi svesvaloda. Parveido tekstu no viena veida cita atbilstosi
auditorijas vajadzibam. (VS.0.2.2.2.)

Nosaka un salidzina tekstveides lidzeklus (pieméram, salidzinajumi dailliteratiira), kas veido teksta funkcionalo stilu
attiecigaja svesvaloda. (vS.0.2.2.4.)

\zl%’ido)logisku planu strukturali daudzveidigam tekstam svesvaloda, raksta esejas vai gatavo referatus, izmantojot
3.1

Kopigi veido tekstus svesvaloda (pieméram, stastus, filmas). Radosi izmanto savas un citu |deLas lai papildinatu
teksta saturu un uzlabotu ta formu. Analize citu tekstus/fllmas aizstav un pamato savu viedokli. (VS.0.2.3.2.)

Analizé savu tekstu sveSvaloda atbilsto3i izvirzitajiem kritérijiem (pieméram, tekstveides principu ievéro$ana), izdara
secinajumus par to kvalitati. Kopigi redigé un uzlabo tekstus (t. sk. izmantojot IKT rikus). (VS.0.2.3.3.)

Izmanto daZadas vardnicas un tézaurus, laj papildinatu savu vardu krajumu. Kritiski izvérté un radosi lieto savu vardu
krajumu personiskaja, socialaja un I|et|skaja sazina. (VS.0.3.2.3.)

Izmanto zinaSanas par gramatiskam konstrukcijam dazadas valodas, lai veidotu savu personisko izteiksmes stilu
svedvaloda. Sazina izmanto daudzveidigas teikuma struktdras un vardu krajumu. (vVS.0.3.3.1.)

Svesvaloda Il

(A\;\Sa!&z? Slaéi?as situacija izmantotos valodas lidzek|us, lai noteiktu un aprakstitu tas sociopolitisko kontekstu.

Sagatavojas debatém, formulé argumentus par un pret, savac pieradijumus un piedalas debatés starptautiska
konteksta. (VS.A.1.2 .6.)

Pamana un analizé sociolingvistiskos elementus (t. sk. humoru, ironiju un sarkasmu) svesvaloda dazados tekstos,
filmas, videomaterialos un salidzina tos ar dzimto valodu. (VS.A.2.1.1.)

Analizé neverbalos sazinas elementus videomaterialos, lai noteiktu runataja attieksmi. (VS.A.2.1.2.)

Parliecinosi plano un veido dazadus tekstus svesvaloda (pieméram, kopsavilkumu vai komentaru), izcelot
svarigakos argumentus; noformé tekstu atbilstosi akadémiska stila prasibam (satura raditajs, virsraksts,
apaksvirsraksts, atsaucu saraksts). (VS.A.2.3.1.)

Analize savus un citu tekstus svesvaloda; noveérté tekstus atbilstosi kopigi izvirzitajiem kritérijiem; redigé un uzlabo
tekstus (pieméram, stilistiskas nianses), |zmantOJot IKT rikus. (VS.A.2.3.3))

Publisko pa3a raditus savam akadémiskajam interesém atbilstoSus tekstus; lieto plemerotus valodas izteiksmes
lidzek]us, lai atbildétu uz jautajumiem; uzdod jautajumus citiem prezentetajlem (VS.A.2.3.4))

Analizé valodu apguves stratégiju piemérotibu citu macibu jomu apguvé. (VS.A.3.1.1.)

Vérté savu un klasesbiedru svesvalodas apguves limeni, pamato savu viedokli un dod ieteikumus valodas prasmju
attistibai. (VS.A.3.1.2.)

Analizé kopigo un at3kirigo daZadu valodu, valodu variantu un dialektu lietojuma; ievéro apgustamas valodas runas
tm rakstu nc))rmas izmanto atpazito |ntonacuu un izrunu, lai uzsaktu sarunu par runataja iepriek$éjo pieredzi.
VS.A.3.2.1.

Sazina sistémiski izmanto svesvalodas izrunu, uzsvarus, ritmu un mtonacgu t. sk. izsakot dazadas emocijas un
attieksmi; lieto pauzes un interpunkciju atbilstoéi sazinas mérkim. (VS.A.3.2.5.)

Analizé katrai valodai raksturlgas gramatiskas konstrukcijas un ievéro gramatiskas likumsakaribas runa un rakstos;
izmanto dazadus teikuma veidus, ievérojot Zanra un stila specifiku. (VS.A.3.3.1.)

Analizé formalo un neformalo izteiksmes lidzek|u atbilstibu valodai un situacijai. (VS.A.3.3.2.)
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Questions to answer before you start

* Which comes first — a book or a movie?

* What exactly should be compared?

* Are there any good essay examples?

* How should the essay look like? / How to write it?

* How to introduce the topic?

* What should my students know to be able to write an essay?
* What can my students do? What should they be able to do?
* What to do while / after watching a movie?

e How to assess the work?

Dita Lapina



Which comes first — a book or a movie?

goodreads

Poll
What do you do first...Read the book or Watch the movie?

Read the book! 798 votes,
40.8%

Depends, sometimes | watch a movie and later find out 187 votes, 9.6%
there is a book, but | usually read the book first. (write-in)

Watch the movie 177 votes, 9.0%

Dita Lapina



Which comes first — a book or a movie?

Book first Movie first
* Books usually offer more detail * You won’t be tempted to shout
to the story and the characters. “But that’s not how it happens
* The characters can be pictured in the book!”
the way YOu.l'ke It. * The characters will never look
* The movie gives away too much differently in your head than
and spoils the pleasure of they do on-screen.

reading the book.

* Most movies tend to abandon
the book's message.

* If you hated the movie, you
don’t have to read the book.

Dita Lapina
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How to start?



1) What is the difference between books and
movies?

* Words vs images
* having several meanings vs having one meaning
* telling the story vs showing the story
* creating the image vs seeing the image

e Points of view: the author vs the director
e Movies show non-verbal communication
* Movies have a time limit

Dita Lapina



2) What can be compared?

* The main character/s
* The other characters
* The setting (time and place)
* The main / important events

* The e)vents that were in the book, but were not in the movie (and vice
versa

 Style
. StaC%es introduction, development, rise, climax, falling action, resolution,

* Moral
* Language

e Literary devices: symbolism, imagery, tone (the author’s attitude), mood
(emotions provoked), suspence, etc.

Dita Lapina



Prepare the students for watching a movie

 Questions before the students watch a movie:

What will the main characters be like?

What will the setting be like?

What parts of the book will be cut out of the movie?

What was your favorite scene in the book? Will it appear in the movie?
Will the ending be the same?

 Questions after the students watch a movie:

Did your predictions / expectations come true? How?

Do you agree with the director’s choice? Why?

What scenes were added to the movie that weren’t in the book? What do you think
about this choice? What would you have included?

Which did you enjoy more — the book or the movie? Why?

Dita Lapina
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3) What can my students do?
VS
What should they be able to do?

Prasmigs lietotdijs

Augstakais limenis
C1

Esejas saturs ietver teksta un
ta ekranizacijas/iestudéjuma
vésturiska un sociala konteksta
un rakstnieka/reZisora
redzéjuma kritisku analizi.

Patstavigs lietotajs
Gandriz augstakais limenis
B2+

Esejas saturs ietver teksta un
ta ekranizacijas/iestudéjuma
vésturiska un sociala konteksta
un rakstnieka/reZisora

redzéjuma kritisku salidzinajumu.

Prasmigs lietotajs
Augstdakais limenis
c1

Esejas saturs liecina par dazadas
modalitates tekstu, ka an
verbalo un neverbalo sazinas
lidzeklu detalizétu un niansétu
izpratni.

Esejas struktira ir skaidra,
tas dalas ir logiski saskanotas
un atbilstosas esejas uzblves
principiem.

Teksta saturs atklaj esejas autora
redzéjumu, kas pausts autoram
raksturiga stila un pamatots

ar argumentiem, atbilstodiem
citatiern un logiskiem
secinajumiem.

Patstavigs lietotdjs
Gandriz augstakais limenis
B2+

Esejas saturs liecina par dazadas
modalitates tekstu, ka ar
verbalo un neverbalo sazinas
Tdzeklu detalizétu izpratni.

Esejas struktira ir kopuma
skaidra, tas dalas ir logiski
saskanotas un atbilsto3as esejas
uzbiives principiem.

Teksta saturs atklaj esejas
autora redzéjumu, kas pamatots
ar argumentiem, atbilstosiern
citatiem un logiskiem
secinajumiem.




Start with stories

40M

Jacob and Wilhelm Grimm

Hanscl and Gretel |

MSC‘ a@l‘ﬂ

WITCH HUNTERS

Ld par ur*
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Compare only certain parts?

Kristina Smekens

President & Lead Consultant

https://www.youtube.com/watch?v=KwliliXJ4jQ

President and lead
consultant for

. INTEGRATION OF KNOWLEDGE & IDEAS: M
Smekens Education, Teach & spiral through skills
Kristina Smekens is a Compare the movie varsion to the book varslon, Track connections u

highly sought after
speaker and author @
who has spent more il
than a dozen years
supporting K-12
educators with on-site
school trainings,
regional seminars, and
an always-growing
pool of print, digital,
and video resources.

..;;v:‘."f-‘:;-",,uh!

w9 %

X1.6
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Example: Hansel and Gretel

... 50, the children waited and waited AND waited, but their
mother never returned for them. Hansel offered Gretel what
little bread was left.

Hansel! | will not stay here overnight,” Gretel stated. Then
thinking about Hansel's panic last night, Gretel began, "What
about wolves? What about -"

They promised each other and then relaxed in the very small
glade, resting their feet and playing guessing games. Suddenly,
their noses were filled with an oddly sweet aroma. The children
followed the wonderful scent — it grew stronger and more
delicious.

Mouths dripping with drool, Hansel and Gretel finally reached
it. In front of their eyes and noses sat a house made entirely out
of the most delicious looking sweets.

The roof was coated with fluffy white icing; pink, sticky syrup
drizzled and dripped along the sides of the dark chocolate
exterior; a gum drop door frame was sopping with sparkling
icing sugar; a frothy milk chocolate river flowed under a
gingerbread bridge that led to a gingerbread door; and a
lollipop garden sat in front of a large crystallized sugar window.

Hansel and Gretel stood stunned for a moment, and then,
without caution or hesitation, they ran to the house and began
stuffing their faces full of candy.

"What little pretties have come to my house today?” screeched
an odd voice.

Hansel and Gretel stopped short and stared at one another —
each was messy and covered in candy.

"Ugh!" they whisper-shouted in unison.

"Oh, two little ones to enjoy!" the voice screeched again.
Hansel and Gretel turned and stared at a very small womﬂ%'gtfap .
scraggly hair wearing a long pink dress. She was very strange
looking and smelled quite funny — a little too sweet.




Graphic organizer

Title: Hansel and Gretel

Story

Video

Event: arriving at the candy house

Differences

Similarities

Differences

a very small woman with scraggly hair
wearing a long pink dress

Made of sweets, candies;
Eating the house;

Scraggly hair

A monster-like creature




>
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Comparison 1

Guy de Maupassant

The Necklace 1

She was one of those pretty and charming

) 1\, *L . girls born, as though fate had blundered over
*“3- \‘I/ 7\ {”11 her, into a family of artisans. She had no

; / \ f I.' I'-F. 3¢ 1{";' marriage portion, no expectations, no means
I 1. i \ of getting known, understood, loved, and

wedded by a man of wealth and distinction;
and she let herself be married off to a little
clerk in the Ministry of Education. Her tastes were simple because she
had never been able to afford any other, but she was as unhappy as
though she had married beneath her; for women have no caste or class,
their beauty, grace, and charm serving them for birth or family, their
natural delicacy, their instinctive elegance, their nimbleness of wit, are
their only mark of rank, and put the slum girl on a level with the highest

lady in the land.

She suffered endlessly, feeling herself born for every delicacy and
luxury. She suffered from the poorness of her house, from its mean
walls, worn chairs, and ugly curtains. All these things, of which other
women of her class would not even have been aware, tormented and
insulted her. The sight of the little Breton girl who came to do the work
in her little house aroused heart-broken regrets and hopeless dreams in
her mind. She imagined silent antechambers, heavy with Oriental
tapestries, lit by torches in lofty bronze sockets, with two tall footmen
in knee-breeches sleeping in large arm-chairs, overcome by the heavy

warmth of the stove. She imagined vast saloons hung with antique silks,



Preparing the students

The book
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Preparing the students: language (1)

* The second key to writing successful comparison/contrast essay is the
appropriate use of ‘comparison and contrast signal words’

Dita Lapina



To compare means to look for things that are the same. To contrast means to look for things that are different. Writers use
transition words to make writing easier to follow, and one kind of transition indicates that the writer is comparing or contrasting
things.

The following words signal that two pieces are being compared:

also just as

as well as like

both most important
comparatively similarly

in the same way the same as

in addition too

The following words signal that two pieces are being contrasted:

although even though nevertheless though
besides however on the other hand unless
but in contrast to otherwise unlike
compared with instead rather than while
conversely less than regardless yet
differ more than

Dita Lapina



To compare mezans to look for things that are the same. To contrast means to look for things that are different. writers use
transition words to make writing easier to follow, and one kind of transition indicates that the writer is comparing or contrasting

things.

The fellowing words signal that two pieces are being compared:

also just as

as well as like

bath most important
comparatively similarly

N the same way the same as

in additian too

Put 10 expressions from obove in the gops below. Do not repeot the words.

1
Z.

[

eharariers were feeling quite precccupied with the preparations for the ball.
The character in the story particularly enjoyed looking in the mirror. the character in the video
thought that the mirror was the focal point in the room.

The husband of the main character in the video was younger than the one in the story.
Barbara's reaction to her husband's proposal was almost exactly in the original story.

The similarity betwizen both main characters is that they appeared to be quite arrogant,
pretentious and spoiled completely oblivious to the efforts the husband made on daily basis.
In the wvideo they were coming home after the bzll and holding hands. They returned home in the story

The dress was exactly 1 had imzgined.
The character in the story was spoiled a5 the one in the video.

The following words signal that two pieces are being contrasted:

although even though naverthaless thewgh
besides however on the ather hand ~ unless
but in contrast ta athenwise unlika
compared with ingtead rather than whila
conversely less than regardless yet
differ mara than

Put 12 expressions from obove in the gops below. Do not repeot the words.

1

m

La

o

10,

The bracslet wary significantly in the story and in the video. in
tha video it was made of gold, the onz in the story apparently was more like 2 silver one.

After these years Sarah looked rather coarse. -Ner friend Louisz was still young and
elegant.

Sarah was pictured as poor, & Elamaorous wioman.

the character in the story, 5arah was blonds and slender in the videao.
Sarah's character is more convincing in the story, the video shows her playful side

She ahways says what he thinks, of ather people's feelings.

In the last scene of the video we certainly feel some sympathy towards sarsh. wiz all
must remember her devious actions &t the beginning of the story.

Samantha, kniown 25 Sarah in the story “The Flashlight”, was pictured 2= a coarse

woman of poor househald.

doing other people's laundry she worked hard at home.

Samantha’s problems in the video were less important the ones described in the
stary.

& Wordwall

https://wordwall.net/play/15126/779/561

https://wordwall.net/play/15127/106/730

https://wordwall.net/play/15127/293/496
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Preparing the students: language (2)

e Literary terminology and useful vocabulary:
https://www.mattliden.fi/media/kunena/attachments/83/TERMINOL

OGYandVOCABhandout.pdf

Words for describing tone
Tone is the emotional attitude expressed by the writer/narrator towards the subject. You
can think of it as being like tone of voice — the emotional attitude we reveal in the way we
speak. Tone is correctly described with adjectives that could equally be applied to
descriptions of a speaker's tone of voice. Here is a fairly comprehensive list of adjectives
that can be used.

admiring cynical hopeful playful
aggressive defiant humorous pleading
agitated derogatory iconoclastic pompous
aloof despairing impassioned positive
ambivalent detached impatient proud
amused determined incensed provocative

Literary terminology

theme

motif

characterisation

flat character

round character
dynamic character
stock character

foil character
character development
epiphany

plot

conflict

Dita Lapina

a universal idea explored in a work of literature

recurring literary devices that help to inform the work's theme(s)

the techniques an author uses to present a character's traits

a character that can be summed up with one or two traits

a character whose traits are complex and many-sided

a character that undergoes significant development

a stereotyped flat character

a minor character who, by comparison, helps us better understand a major character
a permanent change in a character’s traits or outlook

the moment when a character experiences a defining insight into their life

the sequence of incidents or events in a literary work
a clash of action, desires, values or goals between the protagonist and the

antagonist(s)



https://www.mattliden.fi/media/kunena/attachments/83/TERMINOLOGYandVOCABhandout.pdf

The essay
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Paragraph plans of a comparison / contrast essay
Point-by-point Block
° |ntroduction e Introduction

 1st point of comparison (start

with a topic sentence) e Similarities

* 2nd point of comparison Sstart with a

topic sentence e Differences

* 3rd point of comparison (start with a
topic sentence)

° Conclusion ¢ COhClUSIOﬂ

Dita Lapina



Are there any good examples?

Level Yellow

NAME ... ARANMAR

+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++

Chapter 3 Writer’'s Workshop (pp. 86-92) for wriﬂna
Compare-Contrast Essay

Dita Lapina



Writing Model

Great Expectations: Novel vs. Movie

In 1946, David Lean made a movie version of Charles Dickens's
novel Great Expectations. Both the book and the movie are set in
England and tell the story of a young apprentice named Pip. In both
versions, a mysterious and unnamed supporter gives Pip money so
he can become a gentleman in London. Throughout the film version

of Great Expectations, what happens to Pip is very similar to what

happens to him in Dickens’s novel. However, the movie is diff I

Dita Lapina

Level Yellow

GRAMMAR
- ‘A)riﬂug

Introduction that provides
background information

Clear thesis that compares
two subjects and focuses
on three features



The novel Great Expectations has many characters, unlike the

movie. For example, in the novel a menacing man named Orlick
works in the forge where Pip is apprenticed. Later in the story, Orlick
attempts to kill both Pip and his sister. In contrast, Orlick is not
present in the movie version. Another major character, Pip’s tutor
in London, is also missing from the movie. The characters that are
included in the movie version often have shortened story lines. For
example, the movie leaves out details about Pip’s friend Mr. Pocket,
such as what he does for a living and his fiancé. These missing or
changed characters make the movie less appealing and entertaining
than the novel. In the novel, the reader discovers many strange and
different characters and learns about each character’s background.

The movie is more focused on a single story line.

Dita Lapina

Level Yellow

GRAMMAR
or Writing

Body uses point-by-point
organization.

Feature 1: Characters

Transition to signal contrast



Another difference between the movie and the book version of
Great Expectations is the parration. Dickens wrote the novel from Pip’s
point of view. As a narrator, Pip often spends pages describing his
thoughts and feelings. For instance, he describes in detail his love
for Estella. He reveals how he feels ashamed about his snobbishness
toward his old friend Joe, and he tells about his shock when he
discovers his benefactor’s identity. John Mills, who plays Pip in the
movie, uses his actions and dialogue to reveal Pip’s thoughts. In
addition, there are voiceovers, such as when Pip explains something
or repeats what a character said earlier in the movie. While these
elements help the audience know about Pip’s character, Pip’s feelings

in the movie are still not as clear as they are in the book.

Dita Lapina

Level Yellow

GRAMMAR
- Wriﬁua

Feature 2: Narration

Specific details support the
topic of the paragraph



The ending of the movie version of Great Expectations is the most
significant difference from the book. Although parts of the novel are
left out of the movie, Pip and Estella’s stories are not changed much
until the ending. In the novel, Estella gets married and never finds
out who her parents are. Pip and Estella’s last conversation 1s in Miss
Havisham's house. Near the end of the movie, Pip and Estella also
talk to each other in Miss Havisham's house, but what they say to
each other is very different from the conversation in the novel. Also,

Estella finds out who her parents are but does not get married.

Dita Lapina

Feature 3: The ending

Level Yellow

GRAMMAR
- Wriﬂua



Except for the ending, the main story line of the movie Great
Expectations is very similar to that of the novel. While the number of
characters, the type of narration, and the ending differ, the theme
remains the same. In the end, Pip learns that the best people can

come from poor circumstances. In both versions, he finally comes to

value kindness more than wealth.

Dita Lapina

Level Yellow

GRAMMAR
- Wriﬂua

Conclusion that restates
the thesis and adds
something new to the
essay



Level Yellow

GRAMMAR
Assessment o Writing

The introduction is
inviting, states the The introduction states There is no clear
The introduction is inviting, states the main main topic and gives the main topic but is not introduction of the
topic and gives backgmunld information on background particularly inviting to the || main topic.
Introduction the subjects information on the reader. Background Background
( Organiza tiun} The thesis makes a claim that goes beyond sub]ects__ information is som?what information is not
the listing of similarities and differences and The thesis Iatternpts to || present on the subjects. pre;ent on the
creates a new understandin make a claim that goes | The thesis comments on || subjects.

9. beyond the listing of similarities and The thesis is not
similarities and differences. present. Re-Do.
differences.

Student has not
C 2 There are (3) three clear comparison There are (2) two There 'S (1) one pmwdeu_:l any
omparison . comparison examples comparison example comparison examples
examples between the movie and the book . .
pnints Tells why it matters ' between the movie between the movie and between the movie
y ’ and the book the book. and the book.
Re-Do.
Student has not
: . There are (2) two clear || There is (1) one clear provided any
Cn_ntrastmg Thers as (3) three clear co_ntrastmg contrasting examples contrasting example contrasting examples
pmntﬁ examples between the movie and the book. . . :
Tells why it matters between the movie between the movie and between the movie
’ and the book. the book. and the book.
Re-Do.
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Level Yellow

GRAMMAR
o Wriﬂna

The conclusion sums up the main points of
the paper and connects to the introduction.
The conclusion reveals a deeper insight and

This conclusion sums
up some of the main
points and attempts to
connect to the
introduction. The writer

The conclusion is
present, but it repeats
information instead of

The conclusion is
unclear. There is little
attempt to either sum

Conclusion does not merely regurgitate the introduction. has attempted to offer ?Liﬂg%;ﬁgﬂfﬁ'?;; up the main points or
The conclusion states the preferred subject insightful commentary. connect to the
. . only state the preferred . -
and explains why. The conclusion states f introduction. Re-Do.
) subject.
the preferred subject
and explains why.
. - ot lEE.St (5) fw.le_ At least (4) four effective || Transitions are used
(7) Seven or more effective transitions are effective transitions are transitions are used in (3) three or fewer
Transitions used throughout the work. used throughout the of no cases. Re-Do.

work.

throughout the work.
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Assessment. Anglu valoda |l

Vértésanas kritériji (6. uzdevums)

Kritérijs

Zinasanas un izpratne

Prasmigs lietotdajs
Augstakais limenis
Cc1

Esejas saturs ietver teksta un
ta ekranizacijas/iestudgéjuma
wvésturiska un sociala konteksta
un rakstnieka/reZisora
redzéjuma kritisku anahzi.

Valodas apguves limenis

Patstavigs lietotdjs
Gandriz augstakais limenis
B2+

Esejas saturs ietver teksta un
ta ekranizacijas/iestudéjuma
vésturiska un sociala konteksta
un rakstnieka/rezisora

redzéjuma kritisku salidzinajumu.

Patstavigs listotajs
Augsts vidéjais limenis
B2

Esejas saturs ietver teksta un
ta ekranizacijas/iestudéjuma
vésturiska un sociala konteksta
un rakstnieka/reZisora
redzéjuma aprakstu.

Patstavigs lietotajs
Vidéjais limenis
B1+

Esejas saturs ietver teksta un
ta ekranizacijas/iestudéjuma
vésturiska un sociala konteksta
aprakstu.

Dita Lapina




Kritérijs

Prasmigs lietotgjs
Augstakais limenis
C1

Valodas apguves limenis

Patstavigs lietotdjs
Gandriz augstakais limenis
B2+

Patstavigs lietotdjs
Augsts vidéjais limenis
B2

Patstavigs lietotajs
Vidéjais limenis
B1+

Tekstpratiba (teksta uztvere +
tekstveide)

Esejas saturs liecina par dazadas
modalitates tekstu, k3 ar
verbalo un neverbalo sazinas
idzek|u detalizétu un niansétu
izpratni.

Esejas struktira ir skaidra,
tas dalas ir logiski saskanotas
un atbilstosas esejas uzblves
principiem.

Teksta saturs atklaj esejas autora
redzéjumu, kas pausts autoram
raksturiga stila un pamatots

ar argumentiemn, atbilstogiem
citatiem un logiskiem
secinajumiem.

Esejas saturs liecina par dazadas
modalitates tekstu, ka arl
verbalo un neverbalo sazinas
dzeklu detalizétu izpratni.

Esejas struktiira ir kopuma
skaidra, tas dalas ir logiski
saskanotas un atbilstosas esejas
uzbives principiem.

Teksta saturs atklaj esejas
autora redzéjumu, kas pamatots
ar argumentiem, atbilstosiem
citatierm un logiskiem
secinajumiem.

Esejas saturs liecina par dazadas
modalitates tekstu, ka art
verbalo un neverbalo sazinas
lidzeklu izpratni.

Esejas struktira ir kopuma
skaidra, tas dalas ir formali
saskanotas un dalégji atbilstosas
esejas uzbidves principiem.

Teksta saturs atkl3j esejas
autora redz&jumu, kas pamatots
ar argumentiem, citatiem/
piemériem un secinajumiem.

Esejas saturs liecina par dazadas
modalitates tekstu, ka arf
verbalo un neverbalo sazinas
lidzek|u daléju izpratni.

Eseja dalgji atbilst esejas
uzbOves principiem.

Teksta saturs atklaj esejas
autora redz&jumu, kas pamatots
ar argumentiem, citatiem/
piemeriem.
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